
When I Write By Hand, a poem by Maria Teutsch

I asked Maria to give me lyrics to score a section of the audio
drama "Waking Up," where the main character is transported
to a fabricated (by a brain chip) memory from childhood.
When describing her resultant poem, she mentioned that
she'd recently noticed how her mother's penmanship began
showing up in her writing. 

The music begins by asking the performer to share a few
qualities they've inherited from their parents. It can be as
trivial as the way you walk, or little expressions you grunt
when you get up, or perhaps larger things like addictive
behavior, certain climates of mood, etc. Please speak the
manner you would if you were sharing this information with
a friend at a party. Dynamics should be converational. Begin
your answer with one word, then a one-sentence explanation
of your answer -- perhaps how you first noticed it, or what
you think of this inheritance.

After answering, sing the note as written. Wide, changing
vibrato. Mesa di voce in very long breaths. Dynamics and
length ad lib. Try to not complete note at  same moment as
other performers. Once complete, repeat exercise and describe
another quality you inherited. 

Boxed sections in measures 21 through 30 are rhythmical in
nature, tempo should be roughly adhered to with most
sections asking performers to stagger their repetitions. Note
in measure 30, all staves are in a single box, meaning
performers should sing synchronised.

Ghan Patel, 2024
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mesa di voce, vibrato rubato

 -  Describe a personal quality you' ve inherited from your parents.
    Say it in one word. Then explain in one sentence. 
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as though

sing in precise time, but begin phrases on different beats from other singers
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